PERFORMANCE AND AESTHETIC APPRECIATION 


Just as there are persons who are interested in the 
arts (whether or not they are interested in appreci- 
ating aesthetically works of art) who fail to under- 
stand (l) that there are some seats in most of the 
world's theatres opera houses concert halls and such 
from which the spectators seated therein can not ap- 
preciate aesthetically any works of art that might be 
performed in those spaces-for-performance (2) that 
there are some seats in most of the world's theatres 
opera houses concert halls and such from which the 
spectators seated therein can not appreciate aestheti- 
cally given works of art when they are performed in 
those spaces-for-performance, so too there are persons 
who are interested in the arts who fail to understand 
(1) that there are some spaces in which works of art 
are performed that are not valid spaces for the per- 
formance of any works of art regardless of where one 
is seated in those spaces e. g. outdoor amphitheatres 
that are situated under the flight paths of aircraft 
that are either landing or taking off (2) that there 
are some valid spaces-for-performance in which works 
of art are performed that are not valid spaces for 

the performance of some works of art--that is to say 
most if not all of the spectators who are present at 
some performances in some spaces -for-performance are 
prevented from appreciating aesthetically that which 
takes place on stage because of the space qua physical 
environment in which the performance in question takes 
place--even though those spaces may be valid spaces for 
the performance of other works of art--that is to say 
a great many of the spectators who are present at 
some verformances in some Spaves-for-performance are 
prevented from appreciating aesthetically that 
which takes place on stage because of the space qua 
physical environment in which the performance in ques- 
tion takes place. All of which does not mean that 
there is only one space or kind of space in which any 
given work of art that is performed for spectators in 
general can be validly performed certainly not (to make 
Such an affirmation would be an indication of excessive 
naivete) but it does mean that the space in which a 
given work of art is performed for spectators in gen- 
eral can effectively prevent a spectator who is as it 
were "ready" to appreciate aesthetically a performance 
which were it given in a valid space for the perfor- 
mance of that work of art would be a valid performance 
thereof from appreciating aesthetically the perfor- 
mance of a given autonomous-aesthetic phenomenon. 





